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The public artwork, Listen, is 
designed to help visitors enjoy 
the park’s acoustic ecology - the 
relationship between living beings 
and their environment, understood 
through sound.

Listen is a sound mirror. The 
concave area behind the bench is 
a parabola that reflects sound to a 
single point 76 cm. or 30 in. from 
the top of the bench. As a passive 
hearing aid, Listen does not create 
sound, but will amplify the sounds 
entering the parabola for a listener 
who finds this focus with their ear.

With every visit to Listen, the 
soundscape will likely be different. 
This might be because different 
animals, insects and birds are 
nearby, or because a change in 
wind or weather has shaped or 
carried sound differently. Repeated 
attention to the park’s soundscape 
can enhance appreciation of how 
sound adds a rich, complex and 
often beautiful dimension to the 
entire environment.

This  seasonal series of guides offers 
suggestions to help enhance your 
appreciation of the soundscape.

LISTEN
Autumn Sounds

Thanks  also to KOOPMAN ARCHITECTURE, 
INLAND HEIDLBERG CEMENT GROUP, and 
the LETHBRIDGE ALLIED ARTS COUNCIL.



LISTEN
Autumn Sounds

Autumn has its own particular sounds in-
cluding birds passing through from a brief 
northern summer, or local birds massing 
for the flight south. You might hear a large 
number of Canadian geese honking over-
head or perhaps notice birds like American 
robins or snow geese forming into groups 
for the flight south.

If you come to the park often, you might 
notice differences in the sound based on 
how many leaves are left in the trees. How 
does the wind sound in the leafless trees? 
How do the dry leaves sound? You can also 
investigate these differences as you walk 
around the park. Leaves don’t fall evenly, 
there might be patches with no leaves that 
you can compare to areas with leaves still 
attached. 

When trees and other plants communicate 
with each other, it is thought to be silent to 
human ears – through fungal networks be-
low ground and by giving off chemical sig-
nals above ground.1 It is easy to imagine that 
the trees are talking as the wind moves their 
creaking branches and rattling twigs.  Another 
reason that a tree might creak is that there is a 
porcupine venturing out on a limb looking for 
lunch.

Walking around, you might notice the crunch 
of the leaves underfoot or the sound that your  
jacket makes when you move. It can be inter-
esting to stop walking every so often to see 
what sounds are being masked by the sound of 
clothing and footsteps. You can also try to walk 

without making a sound. How quiet can you 
be?  Again stop to compare the sounds of still-
ness to those of walking quietly.

As you sit or walk around and listen, consider 
trying this with your eyes closed. Spend a few 
moments standing or sitting with your eyes 
closed to see if you notice anything different  
from listening with your eyes open.

In any time of year, there might be many 
sounds or very few. It can be interesting to 
note how many sounds you find and compare 
this from visit to visit. If there is a rich mixture 
of different sounds, you can try to sort them by 
how high or low they are, their rhythm or in-
terval, and their relative locations. You can also 
consider whether the sound is part of the “bio-
phony”, the sounds made by the living things 
in the environment, the “geophony” the natu-
ral sounds made by the environment like wind 
and water, and the “anthrophony” which are 
man-made sounds like planes trains and cars. 
These terms were coined by Bernie Krause, 
one of the founders of soundscape ecology, to 
discuss different aspects of a soundscape. 2

Sometimes while listening, you may want to let 
all of the sound wash in and just experience it. 
Other times, you may want to appreciate the 
sounds and decide if they are pleasant or not. 
You might find that these assessments change 
over time, depending on how familiar you be-
come with the soundscape. You can also see if 
you can discern how the landscape is affecting 
the sound. Does the sound echo or seem muf-
fled or clearer in one location compared with 
others? You can also listen to how clear the 

distance of the sound seems. The volume 
of a sound diminishes rapidly as it travels, 
so a small change in the distance makes a 
much larger change in the volume. Some 
frequenicies of sound travel better than 
others because of the way that the sound 
waves interact with their medium - air. Are 
the distant sounds higher or lower fre-
quencies? 
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